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95° OrF MEAL PURCHASES 
“WITH THIS COUPON 
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117 N. UNIVERSITY AVE 
LIVE BANDS NIGHTLY GOURMET PIZZA 
PASTA SALADS DESSERT APPETIZERS 
LARGE SCREEN TV SPORTING EVENTS 
OPEN LATE = 377-5454 


Believe it or Not, SUMMER is Coming— 
Is Your Car Ready for the HEAT? 


’ Foreign Cars 


seouspcoty RAT OTE 
Met A Sideline & UT ep 
&, GENTER 


800 S. University 


Just South of the Overpass 
374-6881 


Ripe WitH us! 


Women's Mtn. 
Bike CLUB EVERY 
Web. 5pm SHARP 


WEEKLY ROAD RIDE 
Every TUES. 6PM 
SHARP 


1155 N. CANYON 
ROAD 
377-3969 


GOURMET BICYCLES 
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Farewell from Emily: 


Ah, the lot of the Arts & Leisure section edi- 
tor. Painstaking, backbreaking work; virtual 
anonymity; a hollow emptiness inside. And yet, 
a stark beauty. A special something that every 
so often would whisper in my ear 
"Emily...your section is beautiful...you're 
beautiful..." And then I'd say "Jeff, quit it. We 
have to finish this copy editing." But that's 
another story... 

Mine was perhaps one of the least appreciated 
sections in SR, second only to the Religion sec- 
tion. However, I was blessed with about 8 1/2 © 
seconds of fame because of my editorship: At 
the end of the first thing I ever wrote as AXL 
Section Editor I said something about how 
people should ask me out; naturally, I was jest- 
ing. Well, that was in the dark times when 

was editor of my section and bane of 
my existence, and one day he mentioned, with 
a sly smirk, that a twelve-page letter had arrived 
for me. He said it was in response to something 
I had written. "Was it a positive or a negative 
response?” I asked. With an irritatingly mean- 
ingful grin he said "Oh, quite positive." Then 
he told me he had lost the letter. Long story 
short, when I finally found the letter among the 
rubble of SR’s former offices it turned out to be 
some guy ASKING ME OUT. Granted, the 
letter was cuckoo and I never responded to it; 
but based on something I had written some guy 
wanted to ask me out, which is enough of a 
thrill for me. 

Then there was the time I wrote about 
dumb things my teachers had said and both of 
them read it and were pissed off at me. That 
was great. 

And who can forget the week I didn't have a 
scrap of anything to print and just didn't care, 


and they filled my section with ads? 


The point of this whole spiel is that I'm 
leaving SR forever. This will be my last 
Lunchtime Poll, and the question it will address 
is "Where do you think Emily will go on her 
mission?" (Yes, I am allowed to go on a mis- 
sion, even though I write things about swear- 
ing, because we don't really mean any of those 
things, we just write them to psych you out.) 

So I asked a bunch of people to look deep 
within their hearts, to listen to the spirit, and 
tell me where they felt prompted I would serve 
my mission. Here are a few of their answers: 


~ Xanadu Siberia 
Sesame Street The Land Before Time” 
Isle of Man Kolob 
Guyville Dollywood 
90210 Provo 
Cabo San Lucas Vegas 
Funky Town Eurodisney 
Rexburg Rancho Relaxo 


Well, those are all very amusing, yet some- 
how they don't really ease my mind. I already 
have a strong feeling that I'll be going some- 
where that either has average yearly snowfall of 


_six feet, or someplace that is crawling with 


insects and vermin. But, naturally, where I go 
doesn't matter (whatever). Anyway, thanks, SR,- 
for a great year and for dragging down my 
GPA. And everyone is invited to my missionary 
farewell; you'll all be getting your invitations in 
the mail (admission only with a gift). 


We'll miss Emily Asplund, our former ACL 
editor. You did a great job, Emily, and we love 
you! Good luck wherever you go! 


UPB 


se 


A Mormon 
Shakespeare 


by Jon Ebbert 


This past winter I took a class on 
Shakespeare from Gideon Burton whose 
theme was the possibility of a Mormon 
Shakespeare. Burton’s expectations were 
based on a prophecy made by Orson F. 

' Whitney in 1888. “We will yet have ~ 
Miltons and Shakespeares of our own,” 
he asserts, “God’s ammunition is not 
exhausted. His brightest spirits are held 
in reserve for the latter times. In God’s 

“name and by his help we will build up a 

literature whose top shall touch heaven, 

- though it may now be low in earth.” Bad 
grammar aside, Whitney’s “prophecy” is 
a heady prospect indeed. There are 
entire nations who have failed to pro- 
duce talents on the level of Shakespeare, 
much less small religious institutions. 
However, the irony of Whitney’s 
prophecy is that Shakespeare, were he a 
Mormon living in our day, would proba- 
bly be shunned by mainstream LDS cul- 
ture. So when Whitney promises us a lit- 
erary talent on the level of Shakespeare, 
he fails to consider that this literary mes- 
siah will be marginalized by the very 
institution he is supposed to grace. 
Mormon culture appears unready for, 
even undeserving of, a Shakespeare of its 
own. : 
Literature, quality literature at least, is 

_art, and art, by definition, pushes and 
explores the boundaries of contemporary 
thought. Contemporary literature will 
often discomfort mainstream society and 
will generally offend conservative fac- 
tions like the Latter-day Saints (by no 
means am I asserting that all Mormons 
are conservative or unappreciative of art, 
but that this attitude is the rule and not 
the exception in our culture). I realize 
this is not always the case, some of the 
greatest literary figures in history have fit 

‘almost perfectly into the society of their 
day, but most authors who stand the test 
of time appeal only to the avant-garde 
and intellectually advanced circles of 
their era and are viewed with suspicion 
by the more conservative factions of 
society. Ibsen's play A Doll’s House was an 
outrage to the nineteenth-century 
European middle-class, and he was — 
forced to write an alternate, “more 
appropriate,” ending before it could be 
shown in several countries. Christopher 
Marlowe was at constant odds with the 
conservative, London authorities of his 

_ day, and was only saved by the direct 

intervention of Elizabeth I on one occa- 

sion. Keats, Shelley, Wollstonecroft, 

Behn, Yeats, Astell, Joyce and Montagu 

were all viewed as radicals in their day 

and were marginalized to varying degrees 
by their respective societies. You could 
cite Tennyson, Jonson or even Milton as 
authors who were welcomed by the con- 
servatives of their day, but for every one 
you name, I’m certain I could name two 
who weren't. So perhaps we can avoid 
the folly of more closed-minded soci- 


eties, and learn to embrace art which is 
initially discomfitting, and to not imme- 
diately dismiss the initially disturbing. 
True, Shakespeare was popular and 
successful in his day despite the growing 
power and influence of the Puritans in. 
London. But Shakespeare was not a 


Puritan, nor did the Puritans have such a. 


frighteningly efficient institution to 
focus the disapproval of its members. 
Thus, Shakespeare was able to win over 
the majority of Elizabethan England, 
and circumvent the Puritan authorities 
by the power of his popularity and the 
favor of his queen. Perhaps we feel we 
are more educated and open-minded 
than the Puritans, and therefore we 
would welcome a Shakespeare of our 
own. But how do we greet contemporary 
directors such as Oliver Stone, Martin 
Scorcese, or Steven Spielberg? The 
majority of Mormons condemn Natural 
Born Killers as disgustingly violent and 


-beneath contempt, but the violence and 


sex in this film pale in comparison to 
Shakespeare’s Titus Andronicus or The 
Rape of Lucrece: The excessive violence of 
Natural Born Killers can at least be justi- 
fied by its satirical nature, but the vio- 
lence of Shakespeare's early works have 
no such justification. Were a Mormon 
Shakespeare to produce works of this 
nature, they would gain him at the very 
least outrage and universal disapproval, 
but more likely complete ostracism. 
Instead, we welcome such sentimental 
bilge as Forrest Gump and its trite, didac- 


tic mesage, but we dismiss and condemn 


powerful, thought provoking works like 
The Last Temptation of Christ or 
Schindler’ List as blasphemous or inap- 
propriately accurate. We seek a Mormon 
Robert Zemeckis, it: would seem, rather 
than a Mormon Shakespeare. 

With the benefit of 300 years to ster- 
ilize and antisepticize his life and works, 
Latter-day Saints can easily approve of 
and appreciate Shakespeare, and even 
devoutly wish for a Shakespeare of their 
own. With the benefit of 300 years, 
Mormondom would undoubtedly 
approve of the lives and works of John 
Lennon and Jim Morrison, and devoutly 
wish for Lennons and Morrisons of their 
own. But when forced to deal with con- 
temporary talents and their messy 
natures, such as Brian Evenson or Terry 
Tempest- Williams, the Mormon hierar- 
chy and mainstream are hopelessly 
closed-minded and inept. History will 
vindicate authors such as Evenson or 
Levi Pedersen, and with the passage of - 
time Mormondom will look back on 
them and others with pride and appreci- 
ation. However, the tragedy lies in the 
fact that they are largely shunned or 
ignored at present. Thus, Mormon cul- 
ture is not ready for a Shakespeare of its 
own, nor does it deserve one. For that 
matter we don’t deserve our own 
Tempest-Williamses, Evensons and 
Pedersens. When we learn to appreciate 
the gems we have, then perhaps we will 
be justified in asking for a diamond such 
as Shakespeare. 


“Mormon Intellectual” 
is not an Oxymoron! 


Seeking 
Understanding 


yY 


~Sunstone 
Symposium 


9-12 August 1995 
Salt Lake Hilton (150 W. 500 S.) 


Volunteer and get FREE: 


Symposium session passes 
Symposium cassettes 
Sunstone back issues 

Subscriptions 


(call 355-5926) 


Attend these and other sessions: 
BRIAN EVENSON on Altmann’s Tongue 
BRYAN WATERMAN on the history of women at BYU 
JOANNA BROOKS on Mormon cultural resistance 
D. MICHAEL QUINN on Mormon history 
TRENT HARRIS on Plan 10 from Outer Space 


HALF-PRICE COUPON 


With student |.D., register for any number of 
sessions at half the regular price: 


Full registration 
One-day registration 
Evening sessions 
Single sessions 


Pick up copies of program 
at Mama’s Cafe or call 
801/355-5926 
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Annals of a BYU coed 


Eve Ross 


Ask kids what they want to be when 
they grow up and you'll discover 
legions of budding firemen and 


policemen. But I was different. 
I dreamed of waving like Miss 
America from the back of a 
sleek, blue garbage truck. 

My attraction to trash col- 
lection runs deep. During 
summer vacations, my 
brothers and I would bolt 
from our grilled cheese 


sandwiches the second we 
heard the familiar “ka- 


BAM! clunkaclunka- 

clunk” of the garbage truck 

off in the distance. We hur- 

ried to the end of the drive- 

way and, spellbound, gazed as 

two of the coolest guys in the 
world—Darrell and Kareem— 
performed a clockwork choreogra/ 


Saw 
aw 
v4 


SV 
~s 
SS 


SS 


phy of refuse removal all the way up 
the street. 

A friend later informed me that garbage men in 
New York earned more than just about anyone in a 
town the size of ours (although even where the pay 
isn't so good, it's still all-you-can-eat). I immediately 
resolved to move to New York and becomea mil- 
lionaire. Alas, when I discovered that neither BYU 


RECORDS & CD's 


*MUSIC SEARCH SERVICE 


nor any other college in the United States offers a “OUT OF PRINT VINYL & CD'S 
FB pte “ALTERNATIVE MUSIC 

sanitation engineering major, my dream was shat- 1 ALTE Ee 

tered. | “BRING IN WANT LISTS 


*CHECK OUT OUR INVENTORY 


ACT, A-HA, ANYTHING BOX, BAUHAUS, THE CURE, DEPECHE MODE, 
FLESH FOR LULU, FREUR, HOUSEMARTINS, JOY DIVISION, NEW ORDER, 
PEARL JAM, PET SHOP BOYS, P.I.L., THOMPSON TWINS, ULTRAVOX, 
UNDERWORLD, U2, VITAMIN Z, YAZ 


And yet, garbage men everywhere are still making 
the world a better place to live. Last week, for exam- 
ple, I realized that in moving to a new apartment I 
had lost my alarm clock. Luckily, at about nine 
o'clock in the morning two of the coolest guys in the 
world performed a deafening choreography of refuse 
removal right outside my window. Thanks, Darrell. 


555 S. STATE # 105, OREM PHONE # 225-1287 
PARKING IN REAR, BEHIND MANSELL REALTORS 


HOURS: MON 5-9, TUES 1-9, WED 5-9, THUR 1-9, FRI CLOSED, SAT 11-9 
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-We Pay up to $5 cash on used CD's 


-Reserve a CD title and we'll call you 
when it comes in 


-Computerized inventory/over 6,000 


discs in stock 
-8 personal listening stations 


-Open late 6 days a week 


All CD's $1.99 to $7.99 
DISC GO ROUND 


Mon-Sat 10-10 371-8686 


Between Shopko & Food 4 Less in Provo 


IK Po epR MICHAEL PHILLIPS MUmawinies tercer 
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Postponed Pearl Jam 
CONCERTS 
7 BRAIN FRee7e 
3s. TH@ MeaT LAB 
4. FINALS 
s SUNB URNS 
6. CRA INE 
7. Blisters 
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juice njava 


- 7 Flavors of Gourmet 
Hot Chocolate 

- Dozens of Fresh Juices, 
Made-to-Order 

- Enlightening Original 
Art by Local Artists 

- Spiced Cider, Italian 
Sodas, and Granitas 

- Espressos, Cappuccinos, 
and Mochas 

- Stimulating Conversation, 
and Other Cool Stuff 


Provo 280 West 100 North, 375-5409 Orem 824 South State, 223-4992 
Mon-Thurs, 7 am to 10 pm. Fri & Sat, 7 am to Midnight. Sun, 9 am to 4 pm. 
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2 a Interview by Dean Joes ona Lynette Cox’ 


With the opening band’s prac- 
tice performance blaring in the 
background, Dean Dinning, 
the bassist for Toad the Wet 
Sprocket, took time out of his 
busy packing schedule to talk 
to us about the band and their 
future development. 


SR : Tell us about the band's 
name. How did the four of you first 
get together? 

Dean =: Well, we all, let’s see, 
where should I start? Our drummer 
and our guitar player have known 
each other since they were four years 
old. I met them when we were in 
junior high school, and were like 13 
or 14. We met Glen when he was a 
freshman, and we were seniors in high 
school. We started jamming in 
Randy’s basement and eventually 
decided that we wanted to start play- 
ing around town. We didn’t have a 
name, so we chose this name Toad the 
Wet Sprocket from this stupid Monty 
Python record that I had. 

We were only going to use it like a 
couple times until we thought of 
something better, and then we never 
changed it, and it stuck. And we start- 
ed playing around and then we played 
at this one bar called The Shack, out 
in Goleta, where you could only play 
original music because the owner, 
Larry, didn’t pay his ASCAP or BMI 
fees, so you couldn't play any covers 
[he starts playing a blue's riff on his 
guitar]. If you went up there and 
started playing a little blues, he'd 
come running up to the stage, and 
he'd go “AARGH you can't play that, 
you can't play that, I’ll get my license 


taken away.” So then we started play- 


; lownt. . A Eee Sasa Me et | 
ing downtown, ana we recordea 


ay hotography pee Stacie nigdinbot en. 
was Ty, 


Bread and Circus [Toad's first album] 


at a little sort of a home studio in 
Thousand Oaks, California, which is 
south of Santa Barbara. We started 
selling it in our shows, and we expected 
to sell about 50, and we sold 500 in 
the first month. And then we made 
500 more with the money we made 
off selling those. For five bucks we 
bought our first PA system, and we 
thought we were really stylin’ and we 
were really successful...dammit! And 
then that ended up being picked up 
by the record company when we 
signed with them. 

A guy at ASCAP, named Nick Turzo, 
bought one of those tapes and really 
liked it. He dubbed off a hundred 
copies and started sending them to 
everybody he knew in the business in 
LA. We hadn’ really had anything to 
do with it. We started getting these 
phone calls from record labels. We 
had never sent out a tape to a record 
label, in fact we were selling tapes to 
record companies, you know, because 
we didn’t have to give them away. 
They were calling us, which was kind 
of cool [he strums on his guitar once 
for emphasis]. 

SR : So your success was accidental? 


Dean. : Yeah, we were all in 
college, getting that sort of something- 
to-fall-back-on thing. I was an English 
major but I probably wouldn't be if I 
went back. My fiancee was an English 
major and she got her teaching cre- 
dential. That’s one of the best things 
you can do with an English major. I’m 
not sure if it’s financially reward- 
ing...certainly it sickens me that it’s 
not, because it should be. Anyway, so 
let’s see...where was I? We started get- 
ting calls from record companies 
about this tape. It would be really easy 


to just say, “Hey, they're calling us. 


We can sit back on our laurels or 
whatever and just wait for everything 
to happen. But we didn’t want to 
spend our time waiting around doing 
nothing, so we decided to make 
another record, cause we had a whole 
bunch of songs that we had written in 
the interim, and we went into a stu- 
dio in LA and made Pale in about a 
week. And that one we never put out 
on our own. It was released as our sec- 
ond album after Bread and Circus 
when we signed with Columbia 
Records. Two months later we were 
out on tour opening for the B52’s, 
you know, on the Love Shack Tour. 
We hadn't even played in LA; we were 
playing to maybe two or three hun- 


Noise NRMiakKkers 


“Hey, this mix doesn’t sound right, 
what do you think we should do?” 
And still their involvement has been 
relatively little. 

SR : Describe some af your musi- 
cal influences. 

Dean. : It varies. As far as 
bands that are worth anything or have 
careers that are worth emulating, 
probably the only two in existence are 
REM and U2, and not necessarily in 
that order. 

SR : Doyou like REM? 
Dean. : Yeah, well, I was an 
REM fan a long time ago 

SR : Dulcinea sounds very differ- 
ent from your previous albums. Did 


dred people a night in Santa Barbara, 
and then we were up there in front of 
5,000 people. 

SR : Were you nervous? 
Dean =: Oh my God! You 
know, no experience at all, and not 
really knowing how to entertain that 
many people, or even worrying about 
it. So we did that, and we did a bunch 
of opening tours, and we did a little 
bit of touring on our own. And then 
we came home and wrote songs and 


made Fear. 


SR : Was Fear your most technical 
album? 

Dean : Fearwas our first 
record made with the assistance of the 
record company, meaning their 


‘ money. I think we learned a lot when 


we were making that record. We met 
Gavin MacKillop, who ended up pro- 
ducing Dulcinea as well, and he’s a 
really good friend of ours, and some- 
one who definitely got us focused on 
what we wanted to do and who we 
had to answer to—nobody but our- 
selves. And he really let us exercise 
that. If we didn’t want the record - 
company to come into the studio at 
all when we were making the record, 
they didn't have to. We had that in 
our contract, that we could be totally 
isolated, no one at all. And we really 
just kind of used them as a resource 
financially for a while, and when we 
needed some help or connections, or 


you intentionally ay to explore new 
emotions? 

Dean : Yeah, we don’t want to 
repeat any records. We learn from 
each one. We try to not make the 
same mistakes twice, and we try to 
progress, and keep things interesting 
for ourselves, and try to write songs 
that we're gonna be able to play in 
two years after the record’s done. 

SR : How did you go about 
doing that for Dulcined? 

Dean. : Oh, just by writing 
tons of songs and only putting the 
best ones on the record, and really 
going for a sound and a performance 
aspect in the record that we could 
really handle live, and it would actual- 
ly be better live. The way we record- 
ed, we did it all pretty much in one 
room and we did the whole thing 
playing together most of the time. On 
Fear it was really more like an OK, 
Randy will come in for a week and do 
the drums, and then Dean will come 


’ in on the weekend and will do some 


bass, and we thought that was the way 
people made records. We thought we 
were being “professional.” 

SR : But you prefer playing 
together? 

Dean. =: Yeah, well, that’s what 
we do ninety percent of the time, so 
how come when you get into the stu- 
dio to make a record, why should it 
be any different? So I think we'll do 


ae - 


2 
ES 
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that from now on, I think we learned 
that lesson real early on, and we'll just 
base it on a live feel. 
SR = Well, I think there’s a much 
more natural feel to the album. How 
many songs did you write for 
Dulcinea 


‘Dean : Probably like thirty. 


SR: Are you going to put any 
on a later album? 
Dean : You never know. We 
have a B-side compilation record and 
outtakes that have never been released, 
but that’s going to come out right at 
Christmastime. That’s actually going 
to be a really good record. It’s interest- 
ing to see the stuff that we've left off 
the records. It’s pretty consistent. 

SR =: Where does the band get 
inspiration for all of these songs? 
Dean. : Ohman, we have way 
more inspiration than we have time to 
get them all out and recorded. You 
know, it comes from all over the 
place. We have tried consciously to 
avoid writing about the road as a 
lifestyle, because none of us have real- 
ly been in it per say? 

SR : Glen Phillips was quoted as 
saying that Dulcinea is an album 
about “loving things for what you 
thought they were instead of what 
they really are.” 

Dean. : Weall try to think of 
what a record’s about or what it 
means, and it means somthing differ- 


ent to everybody. I’m sure if you 
asked him today he'd give you a dif- 
ferent answer than that. In fact I’m 
sure that he hates that quote. Now 
that he’s lived with the record for 
another year, he'd probably look at 
that quote and go, “You know what, 
that is so incorrect, that isn’t what 
that record is about at all.” 

SR =: Whatis the record about to you? 


Dean : [ think the record is 
about moving forward and creating 
inspiration for yourself, out of thin air 
if necessary, all for the process of 
growth. 

SR : Along those same lines, tell 
us about the first song, “Fly From 
Heaven.” 

Dean : There was this book 


Glen read called Dead Sea Scrolls 


Deception, and the answer to the ques- 


tion is in the book. It’s just question- 
ing, questioning certain things. 
SR :z Is it a questioning of God? 


Dean : No, it’s just question- 
ing certain aspects of the whole story. 
And it takes it from a unique position. 
It’s not a religious statement, it’s just 


. like, it should be fair to question any- 


thing. 

SR : Are there any other songs on 
the album that youd like to talk 
about? 

Dean =: Oh God, I could talk 
about any of them, or none of them. 
SR : Talk about “Windmills” (my 
sister's favorite song). 

Dean :z That is the most the- 
matically in tune with the Don 
Quixote story. 

SR : Right, Dulcinea, chasing 
windmills, etc. 

Dean :¢ Ithasa lot of that 
same imagery. I like the imagery of 
the song, I like the feel of the song. I 
don’t know whether I relate as much 
to the lyrics as Glen does. 

SR : Dealing with rape and abuse 
on Fear a lot of your music is very 
angry. 
Dean. =: Well, what other posi- 
tion is there? We do a lot of channel- 
ing in our music. We get out a lot of 
emotion, and that’s one of the most 


important aspects of it. If we can 
attack something and generate an 
emotional response, we'll go for that. 
That’s what I think. 

SR : What's your best work? 


Dean. : The next record. It’s 
always gotta be that way. You could 
never do this and think that your best 
work was: behind you. There’s just no 
way. I’m a bass player now, but who 
knows whether my best work might , 
really be on tuba in 20 years. You 
never know when anyone is going to 
reach their peak . Bands do that with 
records, too. It’s that people are just 
cruising along, doing what they do, 
blammo! you get something like the 
band’s breakthrough: The Joshua Tree, 
or Hotel California; one of those that 


sort of ends up defining something. 
One of those career-achievement kind 
of records. I don’t know if we'll know 
it when we see it, or hear it, but hope- 
fully it’s ahead of us and not behind 
us. 
SR : You've told us about the B- 
sides compilation. When’s the next 
record with new songs coming out? 
Dean. : Hopefully by the fall 
of ‘96. 
SR: Fill? 
Dean. : Sure, why not? 
SR : Because we'd all like to hear 
another one sooner, that’s why. 
Dean. : Well, first of all, weve 
been on the road for a year, and we 
just feel like screwing around for a 
while. You can’t go on endlessly with- 
out rewarding yourself with some 
time off. You'll go insane. 
SR =: What kind of message do 
you try to get across with your music? 
Dean. : Oh man, let’ see. I 
think that one of the most important 
things that music can do is to make 
people feel like they aren't alone in 
feeling a certain way. And if someone 
is going through something and they 
are listening to your record and they 
can feel like the emotions or responses 
or feelings are legitimized, that some- 
one else has been there and felt that 
way, and offers an example of maybe 
one type of solution (you know, not 
necessarily the Kurt Cobain type of 
solution), but, you know, just to feel 
like there is somebody else out there. 
Our target group is ourselves. 
Whatever we're feeling, that’s what 
we'll write about. It’s not like we'll 
take a look at a pie graph in USA 
Today, and say “What is twenty-some- 
thing America thinking about right 
now?” That's already been tried. We 
don't do that. If one of us gets really 
into bird-watching in the next year, 
well then there'll be songs about bird- 
watching, you know? It really doesn’t 
matter. I don’t know what the songs 
are going to be about because I 


haven't looked at the next year’s 
process. It will be about whatever 
happens in the next year. And I’m just 
as anxious to find out as anybody else. 
I didn’t know what this record was 
going to be about before it was done. 
SR =: What brought you guys back 
to SLC so soon? 

Dean : We were on the right 
road. It seemed like a good place to 
stop off. 

SR : Do you like playing in Salt 
Lake? 

Dean. : We've had some good 
shows in SLC. I remember back on 
the beginning of the Fear tour, we 
played at the Horticulture Building, 
at this very same sight, two nights in a 
row with this band called The Origin. 
And we hadn't played anything that 
big before, by ourselves, ever. It was 
funny, because we were in front of 
like 2,000 people packed into this 
horticulture building, and we were all 
like, “Oh my God, this is huge! How 
are we going to play to this many peo- 
ple?” We figure that The Origin must 
have been a lot bigger in this area, and 
they were! That’s the whole reason 
there were so many tickets sold. There 
might have been a third of them there 
to see us, but the other two-thirds 
were there for The Origin. It was 
funny, because we were so far from 
where we are now, and yet it felt so 
big, like it was such an achievement. 
SR =: Where are you now? 
Dean. : At the end of a cycle 
for a follow-up from a record that 
hopefully proved to ourselves that 
people aren't going to just forget 
about us. We aren't gonna just sort of 
pass, like people tend to pass. And we 
just want to stick around more than 
anything else. 

Wed like to thank Dean Dinning for his 
time. Wed also like to thank the helpful 
people at Columbia Records and Scott 
Arnold Productions. 

Interview by Dean Jones and Lynette Cox. 
Photography by Stacie Higginbotham 


PHOTOS: 
(mid-left) 

Glen Phillips and 
Todd Nichols per- 
form at the June 2 
concert in Salt 
Lake. 

(mid-right) 

Dean Dinning 
accompanies on 
bass and sings 


backup vocals. 
(bottom right) 
Glen Phillips, lead 
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Issues & Opinions 


Quit Wasting My Time 


Eve Ross 


The discussion over general education requirements at BYU is overlook- 
ing the obvious: everyone here went to high school. During those years, 
everyone should have learned what mitosis, opportunity cost, and Newton's 
laws of motion are among other things. 1 wonder how anyone who can't 
already grasp these basics could be accepted into such a selective institution 
as BYU. Because nearly every high school student learns the basic concepts 
taught in American Heritage 100, Biology 100, and Physical Science 100, 
the requirement to take these classes should be abolished. 

I exempted the American Heritage and Biology requirements because I 
was lucky enough to have AP classes in those subjects at my high school. 
However, many people,do not have that opportunity even though their 
classes may have been as rigorous as AP. The next option is to take a chal- 
lenge exam at BYU, but that creates other problems. I would have chal- 
lenged Physical Science 100, but as I glanced through the textbook, I came 
across a plethora of unfamiliar terms. I decided that meant I needed to take 
the class, but it turned out to be a waste of time. All I learned were some 
new terms to-describe concepts Lhad already mastered. For example, what I 
had been taught in high school was a transverse wave was referred to in class 
only as a shear wave (I'd never have guessed that on an exam), and so on 
with almost every topic covered. 


Even those for whom the material is new learn little because these classes 
focus on memorization. My former roommate memorized page after page 
of vocabulary words for her Biology 100 class. When finals week came 
around, she was rememorizing page after page of words she had forgotten. 
And I bet if you asked her today to explain the difference between sympatric 
and allopatric species she'd have to pull out her notes. 

Complex concepts are also learned by rote. My friends who took 
American Heritage scribbled definitions and examples in their workbooks 
and then memorized them to prepare for essay questions. That certainly 
didn’t help them synthesize the information. Now, when presented with a 
concept such as price equilibrium, they don’t think in terms of scarcity and 
competition, for example. After taking American Heritage, they understand 
concepts only in the context of oversimplified examples given in class in this 
case, boxes of doughnuts and M.C. Hammer. 

However, lots of people love these classes. American Heritage and 
Physical Science are particularly entertaining in their own way (so is Sesame 
Street). For those who can’t bear to part with these classes and for those who 
need a review of the concepts, I would leave a few sections open as options 
for Arts and Sciences electives. 

But no one should have to relearn things that they already know; time, 
money, and the privilege of studying at this university are too precious for 
that kind of waste. 


Thinking It Out 


Mara Ashby 


At fifteen I informed the world that I would not be attending Brigham 
Young University. 

Why? 

“Tt’s really just not for me,” was my reply. A condition at BYU called 
“housewifeism” provoked this aberrant attitude and incited my personal con- 
tempt. Two years later, between classes and during meals at the Morris center, 
I continue to ponder this odious subject. 

I was born and raised in California, about thirty minutes south of the cut- 
ting-edge raw, in-your-face-so-back-off liberals of San Francisco. I admit it: I 
am a feminist. I do not bash men to soothe stress, lobby equal rights for 
Mother God, or tattoo my head for protest purposes. I do believe in the power 
of woman; not in the liberated, vengeful woman, but in the potential power of 
any individual woman as an active, effective human being. Without the power 
to act and impact, life is impotent and meaningless. 

Power is knowledge, and the inverse cliche also holds: knowledge is power. 

Not that the sagest man conquers all. I praise intellectual power because it 
~ translates into power and confidence in oneself. Adrenaline (power) rushes in 
which you know the answer before that college professor on Jeopardy, when 
you can offhandedly volunteer an insightful reference to Isaiah; when you 
casually update a fellow student concerning the current Libertarian position 
on subsidizing farmers. Knowledge, however trivial, accumulates through edu- 
cation. Brigham Young University, an institution of higher learning, educates. 
Football games, double dating, hornecoming plans, and marriage may grow up 
thick and plentiful around this farm, but knowledge is the fruit we seek to 
harvest. Students have the opportunity and obligation to realize their intellec- 
tual potential. As students at a religious college, we are further commanded to 
continually enrich our earthly lives through learning. 

However, one local and prevalent attitude deems a female’s education 
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unnecessary and superfluous. Some girls have come to BYU for the sole pur- 
pose of finding a mate. These young women ultimately aspire to become the 
quintessential housewife, the "Perfect Patty." They feel a rigorous education is 
not essential to manage a home and children. They need only rely on their 
husbands’ educations to provide the family answers concerning politics, . 
finances, and philosophy. 

This position is also reflected by the administration. Last year, Rachel, a 


‘ BYU student, shaved her head. She was called before the Honor Code Board 


and questioned about her action. The board gravely cautioned Rachel that 
part of the beauty of a woman lies in her hair. Because she had shaved her 
head, men would no longer find her attractive. With her butchered locks, she 
would, alas, never find a husband supposedly the principle ambition of her 
very existence. If attracting men is some obscure Honor Code guideline, then 
I willingly admit to violating it on many a morning of beauty regimen rejec- 
tion, disinterest, or oblivion. Curl my eyelashes or integrate this function? 
Date or study tonight? With the proper amendment to the Honor Code, I 
may no longer ask, “What is X squared?,” but, instead, the paramount ques- 
tion, “Is my future husband in this room?” It is comical, yes, but there isa _ 
very dark side. Without an education, a woman lives as an ignorant child in a 
grownup world. . e 


Last week I was shocked to find out that Utah has the highest per capita - 


usage of anti-depressants in the nation. Sandy, Utah has the highest rate of any 


city in the United States. The causes of depression in individuals may vary, be . 
it family case histories or environmental factors, but I worry that many | 
Mormon women, wives in particular, are either depressed or suppressed. The 
depression is caused by feelings of inferiority, possibly resulting from an inade- 
quate education. The suppression leads.to passive submissiveness, submissive- 
ness that may even endure abuse. In the book The Road from Coorain, a moth- 
er is terrified of leaving her house in the Australian outback for fear that she 
will lose her way back. She is comfortable driving her husband out to the 
perimeters of their land, for he knows the way, but alone she never loses sight 
of the house. Using another human being as a crutch or the master of one’s life 
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An Argument for 
the Preservation 
of Literacy 


by Jon Ebbert 


It is with some small degree of apprehension that I 
address the administration’s most recent policy, and do 


- humbly propose, though I am hesitant to do so, the 


possibility that they may have acted hastily in address- 
ing Evenson’s publication. The prohibition of literacy, 
or the prohibition of the act of reading or writing, just 
may have been an overly drastic countermeasure to 
Altmann’s Tongue. If this mandate were solely con- 
fined to the English Department or even the mere 
College of Humanities, I would have less reason to 
object to this ruling, but prohibiting literacy in the 
entire university may be somewhat of an extreme or 
even premature action; and there is the small possibili- 
ty that this policy may, in fact, provoke a minor con- 
troversy among the faculty and student body. | 

I am somewhat perturbed, I must admit, at the 
prospect of burning the library’s contents, especially in 
light of the years and expense their accumulation war- 
ranted, not that I am opposing the idea, merely that I 
feel it might be viewed as a tragedy in some circles. | 
also cannot help but lifta querulous eyebrow at the 


thought of having to remove all of the signs, murals or 


paintings that contain those “infernal marks” called 
letters, and at the inconvenience of having to reforge 
all of the commemorative bronze plaques to remove 
any possible conveyance of meaning; hypothetically, 
this project could, from some perspectives, be viewed 
as impractical. I would even dare to address the nui- 
sance of having to revise and reprint the honor code 
to include this new policy, except that I now realize 
that it would be against the honor code to print the 


_ honor code under this new policy; such a paradox, 


while fascinating in its implications, could, with a 
small stretch of the imagination, present certain prob- 
lems in the future. 

I cannot help but foresee, with a certain sense of 
dread, the inevitable controversies that the “gray” areas 
of this new edict will entail. For instance, should the 
reliefs on the outer walls of the library be effaced? A 


_ serious question indeed. They aren't writings, per se, 


but they could be interpreted as pictograms or crude 
hieroglyphics, and therefore a form of written com- 
munication. Are they then moral or in harmony with 
the image the university is trying to create? Concrete 
answers, I suspect, will not be forthcoming and I dizzy 
at the thought of the tedious and heated debates that 
will undoubtedly ensue. Another point I wish to raise, 
though I do so with all tentativeness, is the possible 
negative effect this new policy may have beyond the 


"T, hinking It Out" continued... 


limits of our campus. Though I fear that I am relent- 
ing to an undesirable spirit of pessimism by supposing 
such, I find it difficult to elude the possibility that the 
prohibition of literature at our beloved university may 
somehow affect the value of our degrees. And, (recog- 
nizing, of course, the arrogance of my presumption) I 
feel that there may indeed be value in entertaining the 
possibility that this recent policy may have a negative 
effect on our standing in the academic community. If 
this were the pinnacle of my doubt, however, I would 
feel somewhat ridiculous about any feeling of reserva- 
tion I had towards the abolition of literacy; but such is 
not the case. I foresee the potentiality of an even © 
more sweeping and desultory effect of this mildly 
drastic policy. 

As is common knowledge, Brigham Young policy is 
widely considered the “ideal” lifestyle by the main- 
stream of our religious culture, and therefore it is not 
uncommon for parents to “encourage” their children 
to conform to said lifestyle. Following this logic, I 
come to the disquieting conclusion of a possible “fad” 
of illiteracy sweeping through the ranks of our mem- 
bers; parents, in an effort to better prepare their chil- 
dren for BYU, will certainly discourage any attempt at 
literacy; thus could a generation of illiterate Latter-day 
Saints be born. And, although I am of little faith to do 
so, I cannot help but wonder what prospects such a 
generation would have in a modern, industrialized 
society such as our own. 

There is, of course, the possibility of an even more 
dizzying effect if the bleak portrait I have painted were 
ever to become a reality. The brethren, upon seeing 
the popularity of illiteracy among the members, could 
possibly elect to make it Church policy. Initially, I’m 
certain, illiteracy would only be “advised,” later 
“strongly advised,” but ultimately it would become 
prerequisite to temple recommends and good standing 
in the Church, (a precedent already set by a certain 
“wise word”), and our beloved leaders, I fear, would be 
forced into this action by, ironically enough, their 
infallibility. For if illiteracy were a fallacy, one must 
conclude a certain fallibility in failing to oppose its 
beginnings, namely our current policy; thus would 
they pointedly illustrate the fallacy of infallibility. 

Soon, we would see the authorities proudly refus- 
ing to read or write; all Church affairs would be con- 
ducted verbally; and church scholars would search 
frantically for biblical precedents. For example, 
Daniel’s refusal of Nebuchadnezzar’s exotic foods, 
some Church scholar would rave excitedly, was, in 
reality, symbolic of his refusal to learn to read and 
write. Refutations from the more easily excited sects 
would undoubtedly follow (all, of course, by tele- 
phone or audio/ visual means) and our aging brother 
Nibley would be forced to record all manner of apolo- 
gies refuting their refutations, Yet another drawback 
to this scenario would be the loss of the Teleprompter, 


is shameful and inexcusable. It lowers self-esteem and fosters dependency and helplessness. 
I imagine that the depression of feeling uneducated is much the same. You are caged, you must accept the bird food rations and dictatorial opinions of the “edu- 
cated sex.” All the while the napping blanket is over the cage bars, and there is no key in sight. You may be ignorantly blissful, but you have a peephole view and a 


roof on your thoughts. This terrifies me. 


which would subsequently force conference speakers 
to incorporate uncomfortable proportions of emotion 
and personality into their discourses, which most cer- 
tainly would shock and outrage the members. 

In the spirit of fairness, however, and in an attempt 
to sooth my own disquiet,-I will examine some of the 
positive aspects of abolishing literacy in our institu- 
tion; the foremost of which will be that the university 
will no longer be plagued by such annoying radicals as 
Brian Evenson or Cecilia Konchar-Farr or styleless 
imitators of Dave Barry with their varying number of 
wasted characters, nor will the hopelessly impression- 
able student body be corrupted any longer by the dan- 
gerous thoughts and ideas that abound in a literate 
world. 

Yet, one drawback to this positivity is that the uni- 
versity’s censorship committee (those that decide 
whether publications are “valid” or not), also known 
as the third triumvirate, (Lee, Hafen and Fox), will be 
sore-pressed to find things to censor, in light of the 
fact that verbal communication is so difficult to moni- 
tor. However, there is a positive side to this drawback, 
the censorship department will suddenly be forced to 
increase its numbers a thousandfold in order to pre- 
vent any dangerous ideas from spreading by oral 
means. Subsequently, thousands of new jobs will be 
created which will help to stimulate our currently lag- 
ging economy. However,'I do suspect that this benefit 
will be more than offset by the difficulty future alum- 
ni will encounter in trying to find employment sans 
literary advantages. 

‘Though I may be hasty in my conclusion, the dis- 
advantages of this policy seem to outnumber the 
advantages; yet I must take into account the fact that I 
am certainly not so knowledgeable of the situation as 
our enlightened administration; therefore I must con- 
tent myself with the idea that they would never react 
hastily to a matter of such overwhelming gravity. Yet, I 
cannot help but feel that there are more viable options 
than the abolition of literacy. Perhaps a round of arbi- ’ 
trary terminations and expulsions would inspire the 
proper fear and respect in both faculty and student 
body; or perhaps if Evenson’s buttocks were to be 
publicly caned, radical publications on our campus 
would cease; the possibilities, I suppose, are endless. 

If I may be so bold, I would dare suggest that the 
abolition of literacy may be more detrimental to our 
university's future than a certain “invalid” publication. 
Though I realize at least one individual has suffered 
permanent emotional trauma at the hands of this 
infernal publication, I put forth the notion that the 
continuation of literacy would perhaps be the wiser 
course, and that the administration should, perhaps, 
dedicate its prolific imagination to the pursuit of 
other alternatives; which would be, I’m certain, more 
imagination than they've ever spent in the betterment 
of our interests. 


I appreciate an.intellectual tussle and learn with every debate. I forever refuse to adopt the opinions of another human being (my future husband, for instance), 
because my own thought processes prove inadequate. Mindlessly copying an opinion is the peak of cowardice, like quitting at the first glimpse of the mountain. 


- The opinionated may spur our anger, but they augment our perception, provoke our emotions, and provide diversity to life. Any opinion, be it misanthropic, 


cynical, or sickly sweet, is validated only by the strength of the defender’s argument. If you told me Bob thought I was ugly, I would probably wonder about your 
state of mind and cited source. But upon hearing that you, personally, find me hideous, I would most certainly rage or weep. Only firsthand opinion smacks 


upon impact. 


The purpose of education is to absorb many ideas and understand contrasting views so that we can formulate our own opinions. A woman simply cannot 
adopt her husband’s views as supreme. This is giving up the responsibility of free thought and free agency. We must think for ourselves, by ourselves. 

Among some students, professors, and administrators the idea prevails that a woman's first priority and duty here at BYU is to find a husband. I say it ain't so. 
You can move to Provo and wander about campus to scout out a mate. (I hear there is quite a selection to be had in the Lee Library, Level 2.) As long as you are 
an enrolled student, however, learning is your lifeline. Gain as much weight and diversity to your thoughts as you possibly can to enrich and prepare for your own 
life. I loathe the immediate housewife aspiration because of the helpless woman I perceive as its product. Voluntarily giving up an education is foolishly and irre- 
sponsibly quitting. A woman's education is as indispensable and as equally important as a man’s, not necessarily for a future career, but for personal strength, con- 
fidence, and happiness. I know that every woman has an important voice and the ability to speak, but first must come her power to think. 
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150 Years of Art: Some _ __ 
Reflections on Paintings 
in the Brigham Young 
Art Museum 


by Janalyn Parmenter’ 


I thought I'd write something different for all 
you devoted Student Review-ers so that we may all 
appreciate something on a higher ground than 
our dull and boring lives. 


Sarah Miriam Peale 

Portrait of Patience Cole Cortland (1840) 

Portrait of James Grant Cortland (1840) 

What do these two portraits say about men 
and women of this time? Perhaps, since each is _ 
an individual portraiture, we might look at each 
one separately and see what they tell us about 
their relationship. Patience Cole Cortland is 
painted with lace, flowers, shawl, and fan. The 
hues and colors of the painting are soft and 
effeminate: the roses in her hair and her lips are 
pink, her dress is a kitten-soft grey. James Grant 
Cortland, on the other hand, is painted in dark 
colors with the appearance of harsher lighting 
and definite lines in his clothes and face. His 
clothes are stark against the backdrop and chair, 
and his pose is proud. Both Patience and James 
are painted separately, which may be an indica- - 
tion and emphasis of their separate spheres char- 
acteristic of the period. The differences between 
the two paintings in color, line, lighting, and tone 
emphasize the belief in the difference between 
men and women. Women are soft, frilly, and 
compliant, these being considered part of their 
virtue. Men are stark, bold, and proud, these 
being considered parts of their dominance. 
These paintings, however, may merely be reflec- 
tions on how it was supposed to be, not, perhaps, 
as things really were. 


Unknown Artist 
Landing of the Pilgrims (1845) 


This painting shows not only relationships 
between men and women but also relationships 
between God and man. It also actually reflects 
more upon the attitudes of the time period in 


which it was painted than of the time about 
which it was painted. The four women in the 
painting are all coupled with a man. They also 
have a sharper focus of light upon their faces. 
The increased highlight of light reflects the idea. ” 
of women being more spiritual and closer to God 
than men. This idea comes from the Second, 
Great Awakening. The painting also shows, how- 
ever, that women still need a man in spiritual 
matters. The relationship between God and man 
of the period just after the Second Great 
Awakening can be seen in the reverent poses of 
the people. Their heads are either bowed in rev- 
erence, lifted to God in praise, or fixed on the 
preacher, their earthly guide. These are poses of 
the truly converted . . . conversion being a punc- 
tuated stipulation in the Second Great 
Awakening. Alsosthe choice of subject matter 
reflects this time period of the Second Great 
Awakening moreso than the period of the landing 
of the Pilgrims because of the emphasis on con- 
verted piety so prominent in the Second Great 
Awakening, piety strong enough to leave every- 
thing and start anew for God. 


Thomas Doughty 
View of the Susquehanna (1832) 
Mountain Lake with Man Fishing (1834) 


John Frederick Kensett 
Mountain Landscape (early to mid-1850s) 


When I looked at these three paintings I at 
first only saw plain old nature. So I asked myself, 
“What are they trying to say about nature? What 


~ themes are they trying to convey?” So I looked at 


themes. 

In View of the Susquehanna (1832) I saw a 
small lone, figure in the vast grandeur of nature, 
contemplating it. I saw golden lighting and tones 
and soft, blending colors. I think Doughty is say- 
ing, not only that nature is grand and golden, but 
that we should take time to contemplate it. 
Perhaps, when we stand back, outside ourselves, 
and look at the big picture and see where we fit 
in, we find that we're not so significant and that 
we could become engulfed in nature if we chose 
to succumb to its power. 

In Doughty’s next picture, Mountain Lake with 


’ Man Fishing (1834), I saw another single figure, 


tall and straight, in communion with nature. 
This time the shading and lighting is different 
and the coloring is pink, red, and orange, warm, 
rich. Nature changes and offers something inter- 
esting to see every day. This painting is not like 
the old cliche, “If you've seen one, you've seen 
them all.” Nature is new again in this painting. 
It means that one can learn something new from 
it every time. The lake in the painting can signify 
many things. The water itself is an archetype for 
a baptism or a rebirth. Often anything having 
some sort of circular shape signifies the womb, 
which would be appropriate for the classical, and 
now common, referral to mother earth. What all 
these colors and objects point to is a rebirth or 
renewal of life in nature. 

In Kensett’s Mountain Landscape | saw just 
plain raw nature, untouched and undrained. The 


tones are green this time and emanate flourishing 


life amid an expanse of even more endless green 
life. There is the sharp, precise, detailed view of a 
tree, a rock, some leaves, and then there is the 
fading into the grander, more sublime, larger 
view. Both of these contrasts show the beauty, 
fascination, and interest in raw nature and effec- 
tive communion up close or far away. 

In all three of these paintings I get one con- 
verging message: transcendental communion. 
Each shows the breathlessness of nature and the 
place of man in it, even if there is no painted 
man-figure, as in Kensett’s landscape. They are 
not a loud cry for the recognition of nature, but'a 
silent dignity in the sheer beauty of this live cre- 
ation. Historically, these paintings all reflect parts 
of the Transcendental Movement, as well as the 
pastoral longing that comes as a result of the 
Industrial Revolution. 


All the art in this exhibit shows infinite detail 
about America and the American past. These are 
just a few examples of not only American expres- 
sion, but artistic expression. I am by no means 
an expert in art; I have never taken a class or 
learned techniques of art from a book. But I can 
learn and enjoy the skill, beauty, and portrayal 


that come from artistic efforts. For a time of 


communion with your own artistic side and for a 
time of reverie and +::joyment, go see the exhibits 
at the Brigham Young Art Museum. : 


Politically 
Correct Art 


By Janalyn Parmenter 


I really don't watch a lot of news so what I'm 
about to say only comes from some gossip that I 
heard that got me to thinking. 

Last night my roommate told me that the movie 
Braveheart was under protest somewhere because of 
the homophobic implications, especially in a scene 
where the King of England throws an alleged 
homosexual lover of the Prince out of the window, 
causing him to fall to his death. She then told me 
that the new, not-even-released Disney movie, 
Pocahontas, was also under protest because 
Pocahontas was being portrayed as a woman of the 
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- nineties rather than the traditional, submissive 
Native-American woman of the seventeenth centu- 


This prelude brings me to my point: no matter 
how hard you try to be politically correct or how 
hard you try to portray things that are as historically 
true as possible, you're always going to have some- 
one protesting your work. In art there is no middle 
ground; a statement is always being made. Where 
do we get the idea that everyone has to be sensitive 
to our own individual wants and desires? 

The Braveheart scene that seems to be under 
scrutiny happens about three-fourths of the way 
into the movie. Apparently, throughout the movie 
the Prince and another man that is always by the . 
Prince's side do things that imply their homosexual 
relationship. In the controversial scene where the 
death of the Prince's companion happens, the King 


comes into the room and is upset because the 
Prince has bungled putting down the Scottish high- 
landers’ rebellion. The Prince's companion was 
appointed by the Prince as a head of defense (or _ 
something); the King is upset with the ineptitude. 
showed in the aforementioned situation. The 
Prince's companion subtly defies the upset King 
and his authority by speaking out of turn and 
asserting his opinion-where it's not wanted; the 
King lures the companion to the window and then 
throws the man to his death. 

First of all, when I saw the movie Braveheart and, 


| being the oh-so-knowledgeable person of the world 


that I am, I didn't recognize the homosexual rela- 
tionship to begin with. However, if that had come 
to my attention, the scene that I previously men- 


tioned would not seem to have violent homophobic __. 


implications at all. In the first place, the King of 


‘ie 


The Continuing Adventures of Bill 


} 
TT a 


by Suzanne Benne 


——— 


<—S— 


So, there's this guy named Bill, you know? And anyway, he didn’t think anything was funny—anything at all. So, one day, he’s driving his shiny, brand-new, 
slightly sarcastic car to the fabulous, gigantic, beautiful, although slightly smelly, adjective factory where he works, and his car stops. He checks to see what's 
wrong, and lo, there is a little blinking light on his dash that says “Boy, you are out of gas.” He didn’t get it, really, and thought that his car was just trying to be 
tude. His car actually was very humorous, but since Bill was in such a bad mood, it didn’t turn on the light that said “why don’t you grab the two-gallon jug of gas 
from the trunk,” and Bill didn’t remember. The tremendously cool dealership where he had gotten his car had kept kind of quiet about her sarcastic nature, but 
they had told him about the two gallons in the trunk. Kind of goes along with my theory that humor and memory are inherently connected—especially as you 


approach the speed of light. 


Anyway, so there Bill is, creating a traffic jam (strawberry, my favorite) in the middle of all the shift-changing adjective-factory workers. Most of them could see 
the obvious humor of the situation, and they would get out of their cars to help Bill push his car off to the side, or they would say things like, “Hey Bill, see 
youre having a little problem” or “Bill, it’s only about a mile and a half up the road, if you run you can still make your shift.” They were good people, trying to 
do their best towards their hard-working, though unfunny, acquaintance. Bill, however, did not take their sincere, caring, comments and offers very well... .he was 
humor-deficient, after all. Bill, since he couldn't see why the whole situation was funny, was getting more and more angry at all these people that, he supposed, 
were being cruel to him. One unfortunate man, whose father owned the aforementioned sarcastic-car dealership, went up and got the two-gallon jug out of the 
back of Bill’s car (the poor car was getting tired of all the honking, and she figured that no matter how stupid Bill was, she didn’t want to make him late for work, 
so she had popped her trunk for her old friend) and went up to give it to Bill. Probably the worst thing that he could have done was to chuckle at that moment 
and say “heh heh...here ya go Bill—don‘t you hate it when that happens?,” but he did. Bill went ballistic. He grabbed his stainless steel Franklin planner from the 
Passenger seat and creamed the guy in the head, causing him to lose the use of the left side of his body. Then he grabbed the gas, put it into the car, and raced to 


the factory. 


I guess you cant blame Bill for what happened afterwards. He decided to sell the car to a junker, sue the dealership for mental and emotional damage, and sue 


the young man for verbal assault and battery. Luckily the young man had not lost his sense of humor along with the use of the left side of his body. He pled guilty 
to verbal assault, but claimed that a battery had never been involved. He got off with 500 hours of community service. The first thing he did was to find the most 
serious car he could, and give it, anonymously, to Bill. Fortunately for the young man’s sense of humor, the car was also slightly paranoid, and Bill was constantly 


servicing it from that day forward. Last month, when it rained a lot, I think he replaced the windshield wipers five times, and then finally had to replace the 


windshield. A very annoying car, but he and Bill understood each other. 


Happily, when the junker-guy came to pick up the car, he saw that she was a beautiful specimen, and decided to drive her himself. She liked the idea (anything 
was better than Bill) and they got along famously. The dealership ended up forking out quite a bit of money, which could have set Bill for life, but along came a 
conniving little woman who wanted to get her hands on all that cash...and well, that’s another story. Bill never could see how funny women are when you get to 


know them. 


Be sure to pick up the next Student Review for another installment of The Continuing Adventures of Bill. 


_ England recognized that the Prince was having 


some sort of relationship with the man-who-later- 
was-dead when they were all at the wedding of the 
supposed homosexual Prince and the Princess of 
France; the King saw the look that the two men 
exchanged. The King, therefore, could have taken 
measures earlier in the film, besides making the 
Prince marry a woman, to stop the relationship if — 
he so desired. Second of all, if the King had known 
about the relationship even earlier than the time 
frame in which the film shows, why didn't he stop 


_ it then either, if he really cared? Thirdly, the King 


did not throw the man-who-later-was-dead out the 
window because of their relationship, although it 
could be a groundless underlying cause; he threw 
him out the window because the little peon out- 
stepped his boundaries in relationship to the King. 
It seems the King tolerated the relationship up until 


that point, but not the insubordination. Finally, 
homosexual relationships were not necessarily 
uncommon and frowned upon for that period in 
time, they were merely ignored. Plenty of kings 
before and since have been homosexual, or at least 
suspected of being so, without major repercussions. 
Even if the relationship was occurring, homosexual- 
ity did not just become acceptable in the twentieth 
century; the people of the time period were not as 
extremely homophobic as we think. 

Should I then protest this film because the 
women are portrayed as chattel to bring peace to 
nations or as means of controlling rebellious peo- 
ples by allowing the lords of the manor first sexual 
dibs on a newly-married woman? I think not. 

Now, as for Pocahontas, let's be serious. Would 
everyone really be satisfied if she was portrayed as 
the submissive Indian woman of the seventeenth 


century? Even if she really was exactly that stereo- 
type, she was a remarkable woman inchet own right 
and deserves distinction from the rest of the tradi- 
tional Indian women. 

Should I protest The Lion King because the 
lionesses are the ones that hunted for food when 
that is the actual order in nature? 

My other point is that art is interpretation; it's 
not always reality. Even if we could get at reality, 
we would probably find it totally different from our 
own preconceived biases of what reality is. Also, 
being politically correct is not necessarily reality 
either; it's really only a device to make up for all the 
injustices that have happened in the past so we 
don't step on any more toes. Being politically cor- 
rect has good uses and has a good place in our soci- 
ety. But many people wield it like a child with a 
gun. 
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Film 

* Academy Theatre, 56 N University Ave., 
373-4470. 

* Avalon Theatre, 3605 S State, Murray, 
226-0258. 

* Carillon Square Theatres, 309 E 1300 S, 
Orem, 224-5112. 

Cineplex Odeon University 4 Cinemas, 
959 S 700 E, Orem, 224-6622. 

* Movies 8, 2424 N University Parkway, 
Provo, 375-5667. 

*Scera Theatre, 745 S State, Orem, 235- 
2560. 

* Sundance Institute, screenings at 
Sundance Resort, call 328-3450 for 
schedules. 

#* Tower Theatre, 875 E 900 S, SLC, 359- 
9234... 

Varsity Theatre, on BYU Campus, 378- 
30k 


Concerts and Live Shows 


#* Peter Murphy, July 15 at the Fairpark 
Coliseum. 1-800-888-TIXX 

*Big Green Grass Party, July 15 at Spanish 
Fork Fairgrounds. FREE. 12 exciting 
bands: Stigma, Wolf's Child, Tempest 
Fuget, etc. Noon-9pm. 

* Hootie and the Blowfish, July 16 at Wolf 
Mtn. 1-800-888-TIXX. 

* Primus with Mike Watt, July 17 at 
Saltair. 1-800-888-TIXX 

*John Denver with The Utah Symphony, 
July 18 at Wolf Mtn. 1-800- Cake 
TIXX. 

* Beach Boys, July 22 at Wolf Mtn. 1-800- 
888-TIXX. 

* Boston, July 25 at Wolf Mountain. 
Tickets at 1-800-888-TIXX 

*8ch Annual Utah Jazz and Blues Festival, 
July 28-29 at Snowbird. Ticket info, 
355-TIXX. 

*James Brown, August 11, Upper 
Country, 3500 S Main, SLC. Call 466- 
6664 for more info. 

*Peter, Paul, and Mary, August 17 at Wolf 
Mtn. 1-800-888-TIXX. 

* Live with PJ Harvey and Veruca Salt, 
Aug. 21 at Wolf Mountain. 1-800- 
888-TIXX 


black ants in my bathtub 
dean jones 


The ants in my bathtub— 

they crawl about looking for life. 
Some crawl, others die. 

They cover the white porcelain 
like black beads on wheels 
rolling along a smooth 

white surface. 


I wonder, how did they get there? 


Are they the lost cause of some 
forsaken leader? A prophet whose 
vision and foresight 

went bad? Did they follow blindly, 
this soothsayer, and discover 

a dead end 

that was deadly? 


There is no food here; 
no prize to carry away 
as spoils of war. 


The hard ground 
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*Mormon Tabernacle Choir Rehearsals, 
Thursdays, 8-9:30 pm, Tabernacle on 
Temple Square. 

* Choir Broadcasts of “Music and the 
Spoken Word,” Sundays, 9:30-10 am, 
Tabernacle on Temple Square, be seat- 
ed by 9:15. 

* Temple Square Concert Series, Assembly 
Hall on Temple Square 7:30 pm, call 
240-3318 for info. 


Theater, Art and Culture 


#"A Prelude of Love" June 8-July 22 at 
Hale Center Theatre, Orem. 226- 
8600. 

&Pillow Talk, through July 31 at the Hale 
Center Theater, 2801 S. Main St., 
SLC. 484-9257 

#La Traviata, July 14-August 12 at the 
Ellen Eccles Theatre, Logan. 750-0300 

#The Comedy of Errors, July 13-30% the 
Pioneer Memorial Theater, 1300 E. 
300 S. -355-ARTS or 581-6689 

#Utah Shakespearean Festival, June 22 
through October 10 in Cedar City. 
Call 1-800-PLAY-TIX for more info. 

“South Pacific,” June 22-Sept. 9 at 
Sundance Resort Eccles Theatre. 
Tickets at 225-4100. 

#*Les Miserables,” August 22-September 
10 at the Capitol Theatre. Tickets on 
sale at the Box Office and Art Tix, 
355-ARTS. 

®BYU Museum of Art, featuring: “150 
Years of American Painting,” C.C.A. 
Christensen’s “Mormon Panorama,” 
“Michael’s Corner,” “West Meets 
East,” and rarely exhibited drawings 
and paintings by Alex Darias, a former 
BYU Professor. Hours are 9 am to 9 
pm, Mondays through Saturdays. For 
more info call 378-ARTS. 

®@KHQN Radio and Krishna Temple hold 
a 10-course vegetarian feast every 
Sunday at 6 pm, program also includes 
Mantra meditation, films, and a talk on 
Bhagavad gita. Temple located at 8628 
S Main in Spanish Fork, or call 798- 
3559 for directions. 

®Big Band Ballroom Dancing at Murray 
Arts Centre, 4868 S State, Tues and 


is their enemy. 

Piles and piles of dirt 

must be conquered 

in order to end up 

in my basement, 

with that artificial light 
beating down on them 
with a buzz. 

It fools them, 

for they think it is sunlight 
and each shower sends rain. 
It washes their little ant buddies 
down the drain 
—casualties of war— 


And still they come. 

Their blind obsession 

not allowing them to see 

the ruthless vision 

inspired by a false dream. 

There is no food, 

as I have said, 

for them to gain by coming here. 
I do not eat in my bathroom. 


alendar 


Sat at 8:30 pm, instructions at 7:30, 
269-1400. 

#@Museum of Peoples 8 Cultures, at the 
corner of 700 N 100 E, presents 
“Paquime and the Casas Grandes 
Culture,” open 9-5 weekdays, admis- 
sion is free. _ 

&Monte L. Bean Life Science Museum, 
BYU Campus, open 9-5 weekdays, free 
admission. Call 378-5051 for more 
info. 

@BYU Earth Science Museum showcases a 
Jurassic fossil collection, open Mondays 
9-9, Tuesday-Friday 9-5 and Saturday 
12-5. Call 378-3680 for more info. 

Hansen Planetarium, at 15 S State in 
SLC, shows include Laser-Pilots, Laser- 
U2, and Laser-Grunge, call 538-2098 
for times. 

Dances of Peace, every 2nd Thursday at 
the South Valley Unitarian Church, 
6876 S. Highland Dr. For info. call 
942-6927 or 583-9238. 


Outdoor Events 


Evening Campfire Program, Tales from a 
forest ranger, July 14, at Big 
Cottonwood Canyon in Spruces 
Campground. 943-2763 

Days of '47 Rodeo, July 17-24 at the 
Delta Center. 581-4136 for info. 

&AIl Sport Outdoor Sports Festival, July 
22-24 at Snowbird. Events include 
climbing, sand volleyball competitions, 
mountain bike clinics and sports expo. 
Call 521-6040 ex. 4080 for more info. 

@Utah's Best Dam MS 150 Bike Tour 
1995. A 2-day ride for cyclists of all 
abilities to raise money for the National 
Multiple Sclerosis Society. Cache 
Valley. Call 565-8500 for more info. 

Walt Lake City Hiking and Backpacking 
Singles Club. Weekly evening and day 
hikes in local canyons. Call Ti Huit 
972-3902. 

#Women's Mountain Bike Club, every 
Wednesday, 5 pm sharp, Gourmet 
Bicycles. 

SWeekly road ride, every Tuesday, 6 pm 
sharp, Gourmet Bicycles. 

&Tracy Aviary at Liberty Park. 


There is no food! 


‘No crumbs. 


No peanut butter and 

jelly molecules 

floating about with an unseen eye 
looking for a home 

in a black ant’s tummy. 


Lucky these ants are not red 
or they would sting me, 
and I would wash them 
down the drain 

in a blind rage 

—with a vengeance— 


But they are not and so I don't 
But I wonder what brought 
them here. I wonder ever 

if they wonder. Do they 
question: "Why has he brought 
me here, this prophet, 
ant-leader of mine?" 

And if they do, will bed 


turn back 


bere So Hila a i al ie 


Essential Phone Numbers 


@AIDS Hotline, 1-800-AIDS-411. 
@Air Quality Hotline, 373-9560. 


’ @Alcoholics Anonymous, 375-8620. 


@ACLU, 521-9289. 

@Ask-A-Nurse, 377-8488. 

@Boy Scouts of America, 373-4185 or 
1-800-748-4256. 

@BYU Info, 378-INFO. 

@BYU Standards, 378-2847. 

@Camping at Utah State Parks, 322-° 
3770 or 1-800-322-3700. 

Career Guidance Center, 377-7476. 

©Center for Women & Children in 
Crisis, 374-9351. 

@©Concert Hotline, 536-1234. 

@Dial-A-Story, 379-6675. 

©Orrin Hatch, 375-7881. 

@Job Service, 373-7500. 

@LDS Social Services, 378-7620. 

©Mosquito Abatement, 370-8637. 

@National Kidney Foundation, 
226-5111. 

@Peace Corps, 1-800-525-4621. 

©Poison Control Center, 
1-800-456-7707. 

ORex Lee’s Office, 378-2521. 

@Share-A-Pet, 975-1650. 

@Smith TIX, 1-800-888-TIXX. 

@Sonic Garden, 37-SONIC. 

@Student Review Office, 377-2980. 

©Time & Temperature, 373-9120. 

@INT Fart Line, 1-900-TNT-FART. 

@UTA Bus Info, 375-4636. 

@Utah Jazz, 355-DUNK. 

MUVSC Info, 222-8000. 

©Utah Bureau of Air Quality, 536- 4000. say 

©Utahns Against Hunger, 328-2561. er 

OWhite House, 202-456-1414. si 

Youth Service Center, 373-2215. 


®If you have any exciting additions 
to the calendar please call 


Janeal at 377-4943. 


and stop haunting my bathtub 
like a recurring nightmare? 


But this is no nightmare. 

At least not for me. 

They are merely 

black ants in my bathtub 
—not red— 

And each morning when I bathe, 
they accompany me 

till the water naturally 
pushes their soft-hard bodies 
down the drain 

(but not with a vengeance). 


I only love them. 
I love them for their 
dedication and dream. 


_ And hope that sometime 
they will realize 


that in spite of the 
comfort in this dream 
it is time to wake up 


